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HE PICTURES DEPICT A FRAME MANUFACTURED BY US IN THE
OLD FLEMISH STYLE. THE PROTOTYPES OF THIS FLEMISH
VARIATION WERE POPULAR IN THE 17TH CENTURY IN HOLLAND:
SLEEK AND STREAMLINED, EBONY-VENEERED FRAMES, WITH VARYING

DEGREES OF STEPPING ON THE INNER OR OUTER BORDERS.

(GERMAN AND ALPINE FRAMEMAKERS DEVELOPED VARIATIONS OF THIS
BASIC FORM DURING THE SECOND HALF OF THE 17TH CENTURY, CREATING
FRAMES WITH REPETITIVE STEPPING INTERRUPTED BY FLAT AREAS. THESE
FLAT ZONES WERE THEN DECORATED WITH MOULDINGS TYPICALLY
EXHIBITING A FLAME- OR WAVE MOTIF, WHICH BECAME AN ORNAMENTAL
DEFINING CHARACTERISTIC OF THESE FRAMES, THIS TYPE OF MOULDING,
ALSO KNOWN AS ,,RIPPLE MOULDINGS* WAS ORIGINALLY USED AS A
DECORATIVE ELEMENT IN CABINETRY, PARTICULARLY POPULAR IN 16TH

CENTURY ANTWERP.

VARIATIONS IN THE COMBINATIONS OF STEPPING AND MOULDINGS YIELDED
AN INTERESTING DIVERSITY IN THE APPEARANCE OF THESE PICTURE
FRAMES. THE INFLUENCES MENTIONED ABOVE ALLOWED THE DEVELOP-
MENT OF THE CURRENT TYPE OF FLEMISH FRAMES, WHICH 1S, LIKE ITS
SIMPLER PROTOTYPES, USUALLY REFERRED TO AS THE ,,DUTCH FRAME*.
(OSTENTATIOUS SHOWPIECES OF THIS TYPE OF WORK, SUCH AS THAT

DEPICTED OFTEN REACHED FRIEZE SIZES OF UP TO 30 cM!

TYPICAL, ASIDE FROM THE REMARKABLE CONTOUR OF THE FRAMES, 1S THE
BLACK COLOUR, WHICH WAS RELIEVED ONLY BY LIMITED AREAS OF GILDING.
INEXPENSIVE CARRIER WOODS WERE VENEERED WITH EXPENSIVE EBONY

FOR FRAMES PRODUCED DURING THE THE 17TH CENTURY.

THE EXORBITANT PRICE OF EBONY PRECIPITATED A CHANGE IN THE
SELECTION OF MATEIALS USED IN PRODUCTION OF THESE FRAMES AND
SINCE THEN, CRAFTSMEN, INCLUDING OUR WON, USE ONLY VERY FINELY-
PORED WOODS, SUCH AS PEARWOOD. (ONLY WOODS IN PERFECT CONDITION
AND OF THE HIGHEST QUALITY ARE SUITABLE FOR THE COMPLEX

CRAFTSMANSHIP THESE INTRICATELY DETAILED FRAMES REQUIRE.

THE FRAMES ARE AVAILABLE IN CUSTOM SIZES AND DESIGNS.



